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"Time's sea hath been," 119, 125.

To a Friend Who Sent Me Some Roses,

16-17, 193-194

ToAilsa Rock, 122-123, 125

To Autumn, 3, 140, 182-185*, use of
vowels in, 53, 56

To Byron, 10, 18, 192

To Charles Cowden Clarke, 20, 68

Tvv.A. W., 10

To Homer, 12,124-125; use of vowels in,
64

To Hope, 189

To J. H. Reynolds, 122-123, 125

To Kosciusko, 193

To My Brother George, 20, 23, 68

"To one who has been long," 17, 194

To Sleep, 122-123, 126

To Some Ladies, 189

To Spenser, 124

Trisyllabic feet, in Keats's early sonnets,
10, 194-196; in his early couplets, 24,
199-201; in Hyperion, 82-84; m &&
of St. Agnes, no-ni; in his later son-
nets, 120; in Isabella, 202-203, and
Lamia, 163

Virgil, 205

Vowels, Keats's use of, 50-65; use of his-
torically "long" vowels in Hyperion,
86-87, 90, in Eve of St. Agnes, 116-118,
in the odes, 137, and in the Fall of
Hyperion, 178-179

Waller, Edmund, 161; use of couplet, 196

Warton, Joseph, on Pope's use of caesura,
206

Warton, Thomas, sonnets of, 191-193

Watts, Isaac, 196

Webb, Daniel, 12, 31, 168, 197; on plac-
ing the caesura, 204, 206-207

Weston, Joseph, attack on Pope's versifi-
cation, 196-197

What the Thrush Said, 64, 123, 125

"When I have fears," 119

White, Newman I., x

Whitehead, William, 131

"Why did I laugh tonight," 119, 124

Wilkie, William, 190

Williams, Helen Maria, sonnets of, 9,
193; elegies of, 128

"Woman! when I behold thee," 10, 15

Woodhouse, Richard, comment on
Keats's "negative capability/* 6;
on Lamia, 150, 172

Wordworth, William, 8, 29, 33, 107-108;
use of unstressed ending, 78, and run-
on lines, 81; possible influence on
Keats's early sonnets, 17-18, 193, 196

Written on the Day that Mr. Leigh Hunt
Left Prison, 15, 195

Wyatt, Sir Thomas, 33, 193

Young, Edward, use of run-on lines, 81
Young, Walter, on position of caesura,
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